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RICH COLORS & LAYERED ROOMS
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Southern Home (SH)Y: Who or what has been your greatest

decorating influence?

Barbara Westbrook (BW): | grew up in Virginia, a place rich
with historic architecture. Antiques and architecture were much
loved in our house, and my mom dragged us through plenty of

antiques shops

train my eye. Early on in my design career, [ worked for some
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and wonderful old homes.

‘- 21 = ‘- ’.‘- / ’_‘tl' » k
Barbara Westbroo
WHETHER DECORATING A CONTEMPORARY HIGH-RISE
APARTMENT OR A STATELY HOUSE WITH CLASSIC
ARCHITECTURE, THIS ATLANTA DESIGNER INFUSES EACH
PROJECT WITH WARMTH, COMFORT, AND FURNISHINGS
THAT FEEL STYUSTICALLY AT HOME BUT TRANSCEND

THE EXPECTED. I KAREN CARROLL

talented Atlanta designers—Charles Gandy and Bill Peace of
Gandy/Peace, as well as Nancy Braithwaite. From Charles and Bill,
1learned about modern design; everything was very organized
nd they taught me a lot about editing. Nancy shaped
me in a major way with her mastery of color. We would go through

hat certainly helped dozens of samples just to find the perfect shade of white, and it

helped me realize the importance of those decisions. She isall

PHOTOGRAPHY BY ERICA GEORGE DINES, EMXY FOULOWRL

about strength in design—a room has to be anchored with a

certain amount of power. | totally bought into that

SH: How would y
BW: My hope is that it's always beautiful. |
surprise, but I never want it to be shocking. In my office, we say

you describe a Barbara Westhy

igned room?

an element of

that we don't do ugly. | guess that's a pretty simple philosophy.
People should be able to live comfortably—have a cup of coffee,
read a book, chat with a friend—in every space we design. A

house

hould feel welcoming, whether it's modern, traditional,
or somewhere in-between,

SH: The range of your work seems to continually navigate that line
between contemporary and traditional, sometimes even within the
pe
ly personal aesthetic

oject. Do you ther?

1ally lean or y or the

probably traditional with a few modern
pieces mixed in. I was living in a turn-of-the-century cottage but
moved fairly recently to a house built in 1950. It doesn't have the
charm the other one had, but we needed more space. I'm still

fleshing out the interiors, but I want it to feel warm—a place
where people can come and plop down, watch TV, and relax,

SH: How do you keep a traditional room from becoming too

taid or predictable?

BW: 1 dotry toincorporate at least some things that have cleaner
lines—even a small drinks table can add an unexpected punch.
And the artwork becomes very important for bringing in a
sense of freshness. [t doesn't have to be abstract, just as long
as it isn't all old oil paintings. I particularly love using black-
and-white photography.

design feel warm?

BW: When things are more spare and edited, every piece has
to be really good. For a tra

itional interior, I can easily
a market that will look
harder to do with

an inexpensive, crusty bench
fabulous and add personality, but ths

a

modern pieces. Contemporary furniture can look cheap when

it's not made well. Texture also becomes huge. If everything is

flat, it feels cold. I'll mix Jeather with chenille or mohair so it
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